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With the arrival of postcolonial theory and studies surrounding culture and identity, the
increased awareness of English cultural identity found itself rooted in the attempts to set the
narrative of how identity is a mere checklist of qualifications that presumably leads one to be
deemed as one of the “English.” Fixating on the spaces formerly colonized by the British,
Englishness has come around to define and establish a discourse of Otherness. From language
and dress to food and environment, Englishness finds itself present in postcolonial retellings of
colonial texts that set the tone for what is presumably and hegemonically filled to the brim with
“Englishness.” This entails the superiority of culture, the aesthetics and standards rooted in
patriarchal and colonial motives that will be specifically examined in Elizabeth Nunez’s
Prospero’s Daughter, a retelling of Shakespeare’s The Tempest and Jean Rhys’s Wide Sargasso
Sea, a retelling of Charlotte Brontë’s Jane Eyre. Both of these postcolonial counterparts,
Prospero’s Daughter taking place during the 20th century at the height of anti-colonial efforts to
establish independence and Wide Sargasso Sea taking place after the abolition of slavery in
1833, showcase the implicit and explicit presence of Englishness. These works illustrate the
patriarchal and colonial implications within the framework of Englishness that provoke and
confront the dichotomy between the colonizer and the colonized from characters deemed “lesser
than,” due to the presence of maleness and whiteness, and in some instances, both.
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INTRODUCTION—The Presence of Englishness: A Postcolonial Retelling
What or who is considered of the English identity is a question that has been posed for
centuries preceding the start of the British Empire to twentieth and twenty-first-century discourse
surrounding English standards and expectations of identity, both in regards to the colonizer (the
English) and the colonized (Others) in conversation with postcolonial thought and theory. When
delving into the implications of colonization, specifically fixated on the colonization of the
Caribbean and its inhabitants (Amerindians, Africans, Indians, Creole peoples, etc.), I search for
understanding of how Englishness makes itself present in language, dress, food, environment,
amongst many other qualities as a collective experience fraught with the presence of patriarchal
standards in the midst of colonial exploitation. The presence and implications of Englishness that
I propose as aspects of English identity in the midst of colonization of the Caribbean deals with
maleness and whiteness surrounding the colonial experience. This ultimately contributes to the
enforced standards of language and culture amongst other aspects of English culture that the
English dispersed into the “Othered1” spaces closely seen in Elizabeth Nunez’s Prospero’s
Daughter and Jean Rhys’ Wide Sargasso Sea. Englishness, in this study, will not be
preoccupied2 with how the English identity was formulated and/or embraced/refuted in the midst
of the existence of the British Empire. Rather, it will be fixated on the search for intertwined
experience between the colonial marginalization of “Others” and the presence of maleness and
whiteness that the colonizer embodied when it comes to colonial domination.
Scholarship surrounding Englishness both in regards to identity and culture remains as a
subjective space when it comes to the specificity of what makes Englishness, well, English. This
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Any reference to “Other,” “Othered,” or “Others,” is based upon Edward Said’s theory of “Orientalism” from his
book Orientalism, 1978, in which he places the West and non-West in juxtaposition to study the languages, history,
cultures, amongst other aspects of peoples in the “Oriented” space seen by Western individuals.
2
See Krishan Kumar’s The Idea of Englishness: English Culture, National Identity and Social Thought (2015).
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is something Simon Featherstone explores in his book Englishness: Twentieth-Century Popular
Culture and the Forming of English Identity, where he states, “whilst Englishness Studies
remains a fantasy, the various academic perspectives upon England, along with the popular
discussions of English identity and a range of political interventions, combine to form a
refreshingly unenclosed and informal cultural project” (4). Here, it is evident that while the field
is becoming more and more compromised of discourse surrounding the qualifications and
qualities of English identity, there is still much to be discovered. There is more in-depth analysis
to be proposed and debated, especially when looking at the postcolonial counterparts of popular
English texts, such as Shakespeare’s The Tempest and Charlotte Brontë’s Jane Eyre, both
discussed in this study.
There first comes the question of why the term “Britishness” is not used instead of
“Englishness,” something that is grappled with and debated within the ongoing discourse
surrounding English identity. Simon Gikandi writes in his book, Maps of Englishness: Writing
Identity in the Culture of Colonialism, that, in reference to the dialectic nature of identity
between the British3 and those who were colonized under the British empire, “it has never been
clear where the identity between colonizer and colonized ends and the difference between them
begins” (1). As a result of this uncertainty, Gikandi expands by saying that the reality of the
colonial archive and the desire for decolonization imposes larger issues that “plague the
decolonized…through the institutional, ideological, and aesthetic “shreds and patches” of the
British colonial heritage” (2). Considering this as the foundation of Englishness when looking
beyond the origins of the British Empire, one can showcase the implications of such nebulosity
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Gikandi expresses the uncertainty of what it is to be “English” versus “British” when it comes to the identity of
those who identify as “English” both in and out of the United Kingdom on page 1. For this reason, I will be using
the terms “English” and “Englishness” to refer to only those who consider being English/British as an
interchangeable expression of identity.
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surrounding of the term “Englishness,” implications rooted in patriarchal and colonial
proceeding’s to the interest in what counts as an accurate representation of the English identity
and what seemingly does not.
Robert Colls and Philip Dodd explore how the dominant definition of Englishness came
to be in Englishness: Politics and Culture 1880-1920, where they write, “[t]he colonization of
‘others’ [are] two instances of which have been mapped…identity must be secured at the cultural
as well as—or indeed as an alternative to—the political level” (39). It is with the colonization of
the Other that Englishness is found to be rooted in exclusion and transformation, as Colls and
Dodd explore, where the Other is to be molded into what fits into the English standard, but will
almost always be excluded from the group as a whole. This exclusion is seen especially in the
character of Antoinette in Wide Sargasso Sea, as her identity is neither fully formulated or
confronted, but rather transforms as she experiences confrontations with the standards and
expectations of Englishness, unable to fully be integrated into society as one of the English, even
with an English husband.
While English superiority is made evident in the postcolonial retellings of English texts,
it is all rooted in the presence and implications of Englishness which are explored and expanded
on for contemporary writers and theorists to reclaim, refute, and redefine. What is meant here is
that aspects of dress, language, and culture are too often, when it comes to English superiority,
forms of colonization against the Other. This is showcased through the colonized reckoning with
the idea that Englishness was a forced burden on the spaces they inhabit and the culture that, due
to the English, became seemingly persistent in a discourse of difference, their “Otherness” a
clear indicator of justification on the colonizer’s ideology to impose their culture on another’s.
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With the arrival of postcolonial theory and studies surrounding culture and identity, the
increased awareness of English cultural identity found itself rooted in the attempts to set the
narrative of how identity is a mere checklist of qualifications that presumably leads one to be
deemed as one of the “English.” Fixating on the spaces formerly colonized by the British,
Englishness has come around to define and establish a discourse of Otherness. From language
and dress to food and environment, Englishness finds itself present in postcolonial retellings of
colonial texts that set the tone for what is presumably and hegemonically filled to the brim with
“Englishness.” This entails the superiority of culture, the aesthetics and standards rooted in
patriarchal and colonial motives that will be specifically examined in Elizabeth Nunez’s
Prospero’s Daughter, a retelling of Shakespeare’s The Tempest and Jean Rhys’ Wide Sargasso
Sea, a retelling of Charlotte Brontë’s Jane Eyre. Both of these postcolonial counterparts,
Prospero’s Daughter taking place during the 20th century at the height of anti-colonial efforts to
establish independence and Wide Sargasso Sea taking place after abolition of slavery in 1833,
showcase the implicit and explicit presence of Englishness. These works illustrate the patriarchal
and colonial implications within the framework of Englishness that provoke and confront the
dichotomy between the colonizer and the colonized from characters deemed “lesser than,” due to
the presence of maleness and whiteness, and in some instances, both.
This also gives insight into the much needed investigation into what is deemed “English”
worthy or what is considered an aspect of “Englishness” in regards to the inhabitants of the
physical English space (England itself) versus the multiethnic place (the colonized spaces
imposed upon by the British Empire). What is proposed here is that the implications of
Englishness arise when the Other is disregarded from the conversation of who is to be included
in the English category, and if they are, how do their qualities differ from that of the “typical”
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English inhabitant, one who was born and raised in the space that later imposed on Othered
spaces? Robin Mann explores local emergence of questionability surrounding English identity in
his essay “‘It Just Feels English Rather than Multicultural’: Local Interpretations of Englishness
and Non-Englishness,” where he writes, in reference to what appears to be the perception of
Englishness, that while those born in the Caribbean and South Asia might see themselves as
British, “whether they see themselves, and are seen by others, as English is not so clear” (110).
Mann goes on to touch on the connotations surrounding Englishness, that of an ethnic and racial
touch (110), that suggest that the Other can never quite be included in the search for what truly is
the English identity. While they might be considered British, a general claim to identity that has
a more inclusive approach to those of different ethnicities and races, to be English or to immerse
oneself in Englishness is a reality rooted in maleness and whiteness.
Kate Fox, social anthropologist and writer of Watching the English, gives a slice of
contemporary insight into what the mere discussion of Englishness entails. Fox explores what
and whom is a part of the equation and how the discussion of one being “typically English” or
“more English than not” is not a new proposal to the study of Englishness. Rather, it is a concept
that deals with the “degrees of Englishness” (17), degrees that one may choose to pick or choose
to refrain from when considering as aspects of an individual’s identity. Although Fox reiterates
that ethnic minority groups do not need to immerse themselves in the degrees of Englishness, she
asserts that immigrants have the advantage to do so, since it is almost impossible to refrain from
the habits that the English:
I would go so far as to say that Englishness is rather more a matter of choice for the
ethnic minorities in this country than it is for the rest of us. For those of us without the
benefit of early, first-hand influence of another culture, some aspects of Englishness can
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be so deeply ingrained that we find it almost impossible to shake them off, even when it
is clearly in our interests to do so… immigrants have the advantage of being able to pick
and choose more freely, often adopting the more desirable English quirks and habits
while carefully steering clear of the more ludicrous ones. (18)
With this proposition, that minority groups and/or immigrants of England can “pick and choose”
the quirks and habits of English identity, one can infer that this “cherry-picking” (Fox 17) when
it comes to English identity, there is a continuation of the idea that the colonizer’s (the English)
ways/imposing on Othered spaces is an ongoing conversation, one that still finds itself at the
crossroads of colonial motives and postcolonial confrontation. What Fox highlights here seems
to suggest Englishness as trivial more so than it is a serious, and often violent, imposition, an
oppressive force against formerly colonized individuals. Englishness is, arguably, more than
“quirks and habits” that the Other can adopt and/or adapt to—it is more so an already established
system that places those formerly colonized into an automatically “inferior” position, where their
Otherness outweighs any investment into the structure of Englishness.
What is proposed here is that even with the idea that an individual in the space of the
colonizer or the colonized can pick and choose4 parts of the English identity that are inevitably
present from English culture, even if this is a choice that an individual in either space is willing
to immerse oneself in, the colonial project is not over. The implications of maleness and
whiteness within the colonial framework continue to reign, even with more progressive thoughts
and theories surrounding English superiority, such as Fox’s account above. Even within the idea
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The concept of Anglophilia ties in with “picking and choosing” parts of the English identity as it engages with the
power and mastery of language, literature, and those deemed as “Others” as the route to power for the colonizer. See
Elizabeth Barchas’ “Anglophilia” (2017).
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that colonization of Othered spaces is not explicitly seen in contemporary society, it still persists
within the framework of identity, specifically English identity.
This continuation of the project of colonialism is discussed in Simon Gikandi’s book,
Maps of Englishness: Writing Identity in the Culture of Colonialism, where he states that “the
crisis of Englishness in the present period is symptomatic of the incomplete project of
colonialism” (9). While decolonization and the fall of the British empire has made present day
society in regards to postcolonial discourse aware of the remnants of colonization of Othered
spaces, the ongoing repercussions that follow colonial domination seep into the concepts of
identity, in this case, the English identity. It is unmistakably evident that Englishness as an
ongoing and debatable concept of identity entails discourse surrounding the ever persistent
colonial project, even in the midst of decolonization and progressive ideals.
While Gikandi’s book illustrates a response to Englishness that has persisted over time
through a fixation on the British imperial tradition, and the obstinate presence of colonist
attitudes, Nunez and Rhys’s postcolonial retellings both respond to Englishness at different
points in history. Nunez’s novel takes place in the 1960’s during the tensions that arose between
the native population and the British colonists pre-independence in Trinidad, using Dr. Gardner
as the upholder of Englishness (an educator of English superiority to those around him) to
critique and illustrate the racial and gender divisions within the colonial framework established
by the English. Rhys’s novel deals with a period nearly a century prior to Nunez’s, written in the
1960’s but takes place in the early nineteenth century, exploring the sexual, racial, and political
markers of Englishness as a response to Brontë’s Victorian illustration of the “madwoman in the
attic.”
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Rhys’s Rochester, in juxtaposition to Dr. Gardner in Nunez’s novel, highlights the more
“stable” claim to Englishness, as Dr. Gardner’s upholding of Englishness is perhaps threatened
by Carlos’s anti-colonial response to his gender and racial insistence of his superiority, just
before Trinidad’s independence. Rochester is therefore illustrated as a clear patriarch and
colonial figure whose presence mirrors that of the Mr. Rochester in Brontë’s novel, the controller
of the narrative that feels obligated to deal with the Other, that being Bertha. As Rhys critiques
Brontë’s Victorian novel by giving more voice to Antoinette, the “Bertha” of the story, she does
so in a way that speaks to the Victorian era in regards to colonialism, the repression of sexuality,
and the women often deemed voiceless. She does so by positioning Rochester as an upholder of
Englishness within the period that would not negate his superiority racially or in regards to his
gender. Although dealing with a time period of a century apart in regards to the timing of the
narrative in these novels, Dr. Gardner and Rochester both embrace the concept of Englishness
within the framework of colonization and the aspects of maleness and whiteness that continue to
serve around the discourse of Englishness.
For one, Dr. Gardner, on many occasions, colonizes the space of the Other both with
regards to the physicality of the space, and also the mentality within that space. Referencing his
lawn and flowers5 as solely his, but also sprinkling in that they contain “a little of England”
(Nunez 51) speaks to the presence of Englishness within the physical space6 that Dr. Gardner
colonizes. While his attitudes are formed with regards to the historical construction of the
colonial identity, Nunez’s contemporary response highlights Dr. Gardner’s anxieties as a clear
illustration of the loss of colonial and patriarchal power, as seen through the fall of the British

5

Nunez 49 and 51.
See Jamaica Kincaid’s “The Disturbances of the Garden” (2020) and Shani Mootoo’s Cereus Blooms at Night
(1996).
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Empire. The more colonies lost as independence is gained, the more unstable the colonial and
patriarchal framework becomes as Nunez demonstrates through Dr. Gardner’s intentions to make
everything more English.
Within the following pages of his assertion that the land and garden is his space that he
occupies (regardless of the fact that it is Carlos’s space), Mumsford takes in the fact that Dr.
Gardner is “an Englishman indeed” (Nunez 52), based on the fact that Dr. Gardner’s home had
the proper English furniture, titles of books, and patterns of fabrics7. He makes the Othered space
his own, not only as a colonizer of the physical space in which he imposes on, but the mental
space that Carlos and Ariana are forced to embrace, a mental space where Englishness occupies
both their actions, habits, and mannerisms. Therefore, as Dr. Gardner’s attitudes embody the
anxieties of British power declining, his claim of physical and mental space as an assertion that
his position is superior to the natives of the land is a clear critique of the time that Nunez
highlights. As power falls and the Other starts to express anti-colonial attitudes (as seen through
Carlos’s intentions), the “superior” individual (especially seen in Mumsford and Dr. Gardner)
must showcase that the whiteness of their skin and their position as men conquers all anticolonial campaigning.
Dr. Gardner’s position as the colonizer and Carlos’s position as the colonized provide
insight into the presence of Englishness within the patriarchal and colonial framework
surrounding English identity. Carlos and Ariana, alongside Virginia, Dr. Gardner’s white
daughter who is sexually and mentally harmed in the hands of her father, are repeatedly
demeaned, subjugated to violence, and disregarded as equal when it comes to proper English
identity. Nonetheless, Dr. Gardner’s preeminent nature of Englishness speaks to both the male

7

Nunez 52.
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and white aspects of the identity he pushes on those around him (Carlos, Ariana, Virginia), one
that satisfies the English colonial experience.
Rochester, on the other hand, uses a more patriarchal sense of Englishness to dominate
Antoinette, his creole wife who he later suggests as the madwoman, both in regards to her
femininity but her identity as an Other. Rhys is ultimately critiquing the Victorian period that
Brontë illustrates, where the patriarch’s motives are less contested and more secure in the reality
of Englishness as a persistent and prevailing force. As Rochester wants an affirmation of his
identity as an Englishman, as he is not respected by Christophine, someone so close to
Antoinette, he seeks to colonize Antoinette to reaffirm his manhood, a manhood entrenched in
the standards and expectations of Englishness. Robert Kendrick writes about Rochester’s
position as both the colonizer and the enforcer of patriarchal conditions in the essay “Edward
Rochester and the Margins of Masculinity in Jane Eyre and Wide Sargasso Sea,” where he
writes, “[Rochester] is the immediate manifestation and enforcer of the network of patriarchal
codes (sexism, colonialism, the English law, and the “law” which demarcates and creates sanity
and insanity) that imprisons Antoinette Cosway” (235). This speaks to the concept of
“Englishness within,” where the “within” deals the patriarchal and colonial motives expressed
and embraced by the English identity, whether this is to be refuted and denied, but it exists either
implicitly or explicitly in colonial and postcolonial counterparts.
Rochester also upholds and enforces a heterosexual framework in this colonial mindset of
his, one that complicates and represses the sexual expression of Antoinette which he situates as a
part of her “madness.” For every time that Antoinette yearns for Rochester’s affection, the
powerful network of codes that Kendrick touches on is upheld, his sexual desire affirmed while
Antoinette’s is condemned and equated to a sign of madness. When Daniel, Antoinette’s half-
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brother, informs Rochester that he is not “the first to kiss [Antoinette’s] pretty face” (Rhys 114),
alluding to Antoinette’s relationship with her cousin, Sandi, he becomes upset and leaves. He is
ultimately unable to comprehend that Antoinette has had past relationships or sexual autonomy
prior to their marriage, thus equating her desire to madness. He also laughs off Christophine’s
defense of Antoinette when she suggests that Antoinette be left alone, to possibly marry someone
else and forget about Rochester, which only results in internal jealousy and rage through him,
suggesting that his control goes beyond the physical limits of his position as a patriarch. He
ultimately knows that “she won’t forget” (Rhys 144) about him, that he not only controls her
assets but her sexual and emotional mobility.
Beyond this, Rochester is also put into a position of power through his ability to express
it through sexual intimacy, specifically seen in his affair with Amélie. Rochester uses Amélie as
a signifier of his dominance both physically and mentally through his position as a male,
claiming that in this affair “I had not one moment of remorse. Nor was I anxious to know what
was happening behind the thin partition which divided us from [Antoinette’s] bedroom” (Rhys
127). Although he proceeds to say that he awoke feeling differently about their encounter, he still
offers Amélie a large present, showcasing their encounter as a simple power imbalance between
himself and Amélie, but also as a mere exchange of sexual dominance since he, as a man, has the
ability to do so. When Amélie does not give him the reaction he expects for the gift, he is taken
aback that someone of “lower status” is not grateful for attention and compensation from
someone of his position in society.
From a contemporary standpoint, Rochester serves, alongside Dr. Gardner, as a paradigm
of the implications from masculine and white prerogatives that exist with the Englishness
framework. In Prospero’s Daughter, a postcolonial and contemporary counterpart of
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Shakespeare’s The Tempest, there is the topic of English identity and English culture that comes
up within the context of ownership, whether that possession deals with land or actual individuals.
This is most often seen in Dr. Gardner’s case when he expresses ownership over his daughter,
Virginia, as well as Carlos and Ariana, but also the land that he has taken away from Carlos. As
one can reflect on recent scholarship on Englishness, the patriarchal and colonial motives that
Dr. Gardner embraces and imposes on Others and Othered spaces finds itself face-to-face with
how Englishness is viewed in society, both with regard to decolonization and the rejection of
maleness and whiteness that finds itself present when looking at Othered identities and spaces.
In Wide Sargasso Sea, this postcolonial counterpart of Jane Eyre ostensibly tries to
embrace English identity and English aspects of culture and progression, but what Rhys does is
deny Antoinette the ability to actually immerse herself in Englishness as a whole, both in regards
to the colonial and patriarchal motives that Rochester evidently exhibits. Being regarded as
“Bertha,” the madwoman that Rochester sees as docile and lesser than for being a Creole
woman, demonstrates, as Sarah Whittemore writes in “The Importance of Being English:
Anxiety of Englishness in Charlotte Brontë’s Jane Eyre and Jean Rhys’s Wide Sargasso Sea,”
that “Antoinette’s madness results from a colonial identity crisis and her frustration at not being
able to fit within the narrow constructs of Englishness versus her sexual and social subordination
by the male” (8).
Nunez and Rhys, as I explore in this thesis, set Englishness in the tone of honesty and
ambiguity, a sense of reality seeping into what the canonical counterparts have seemingly left
out—how the Other is treated, how space is designed to satisfy the English eye, and how the
superior individual (the Englishman) operates in the Othered space. Nunez and Rhys then
transgress nationhood and gender, allowing for the Other to modify and unsettle the storyline
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with the confrontation of stolen knowledge and space. They approach the identity of the Other to
become more in tune with the embracement of difference, whether that be in sexuality, gender,
or race—in one example, Carlos embraces the fact that he is an Other and resists Englishness by
sharing his knowledge of colonization with Virginia, and confronting Dr. Gardner about his love
for his daughter. In Wide Sargasso Sea, Antoinette yearns to check the boxes to fit into being
English, but towards the end discovers that her identity does not belong to what she believed to
be her entryway into Englishness, that being Rochester, and breaks free to accept that she is the
only entryway out of a colonized state of mind.
One can fixate the attention on Englishness as a sense of empowering England as a whole
and the inhabitants of that space, especially when drawing it into the conclusions drawn from the
colonization of the Caribbean and the effects it had on the individuals occupying that space.
Empowering England/English standards is an aspect of Englishness that speaks to the preeminent
nature surrounding that of English superiority, where language and culture, primarily, dominate
the dichotomy between what the colonizer wishes to impose on others and what the colonized
wishes to dismantle: the English identity and to be seen as English, even if one (the colonized)
does not become fully accepted as an English individual. This used in conversation with Nunez
and Rhys’s postcolonial retellings allows for ongoing discourse on what Englishness entails,
what it wishes to dismantle, and how resistance operates to confront these standards and
expectations set in place by Englishness and everything within it, even if that resistance is met
with apprehension to the colonial and patriarchal motives set in place.
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CHAPTER 1— Mumsford and Dr. Gardner, Paragons of Englishness
Elizabeth Nunez begins the novel Prospero’s Daughter with the section of “The
Englishmen,” foreshadowing the motives of the English in pre-independence Trinidad, as we
meet Mumsford, English inspector, who applauds and upholds the English identity in regards to
actual physicality and the mental space. Kristin Bezio speaks to the hegemonic nature
surrounding English identity, specifically that of Mumsford, in the article “Bringing Down the
Island: Rebellion, Colonial Hierarchy, and Individualized Leadership in Nuñez’s novel
Prospero’s Daughter,” where Bezio writes:
Nuñez’s novel, mimicking the act-structure of Césaire’s play [A Tempest], is divided into
three distinct voices: the institutional, third-person, impersonal voice of the English
empire contained in the first section “The Englishmen”…[where] we are introduced to
Detective Inspector John Mumsford, agent and embodiment of British Imperialism.
Allegorically speaking, Mumsford stands in for the text of Shakespeare’s play itself:
unapologetically British, old-world, the representative of institutionalized leadership and
logos.
Nunez fills the character of Mumsford with everything English, especially the patriarchal and
colonial mindset that he exhibits in the beginning of the novel. In many instances, Mumsford
laments his life in England, a life that portrays the English (both in regards to identity and
physical space) as independent, first-rate and hegemonic—he even goes as far as to implicitly
call the inhabitants of Trinidad an “army of ants” (Nunez 27) in juxtaposition to the independent
nature of the English that he wishes he could be surrounded by again. While Mumsford is
bringing attention to crumbs or peels left unattended in England until someone would notice, it
speaks to the colonial mindset that Mumsford, an Englishman, holds on dearly to as he mourns
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the life once lived in England, a life where a crumb from a tart would “lie there until someone
had noticed” (Nunez 27).
The implied notion that Othered individuals “materialize”8 written out by Nunez here
speaks to the colonial mindset that is innate within the framework of Englishness, as Mumsford
continuously compares the inhabitants of Trinidad to the English, placing them in an inferior
position both in physical and mental regards. He even explicitly states that the island of
Chacachacare, in which the story takes place, is a space with “too much” going on, both in
regards to mentality and physicality of space and individuals, enhancing the idea that
Englishness embraces the toned-down, independent, hierarchical nature that is superior to
“Othered” spaces:
[H]e was not in his beloved England. He was here [in Chacachacare], on this mixed-up,
smothering, suffocating, sultry island, on this stifling, godforsaken, mosquito-ridden,
insect-infested, sweat-drenched outpost, with its too, too bright colors, its too, too much
everything: too much rain in the rainy season, too much sun in the dry season, too much
blue in the sky, too much green in the grass, too much red in the creeping flowering
plants, too much turquoise in the sea, too much white on the sand. Too, too many black
people. (24)
The reiteration of “too much” essentially condones the patriarchal and colonial motives that
Mumsford sets forth when set to inspect the sexual assault allegation put into the commissioner
by Dr. Peter Gardner, who insists that Carlos had sexually assaulted Gardner’s daughter,
Virginia. The “too much” of the Othered space makes Mumsford evidently uncomfortable, and
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Nunez 27. Again, Nunez alludes to the idea that Mumsford (with his English mindset and demeanor) sees
“Othered” individuals as those who are dependent on being “given” materials, hence Mumsford stating that (in
reference to the army of ants who I theorize to be seen as “Others,” i.e. the inhabitants of Trinidad, “turn away for a
few minutes [from materials left unattended], and they [Others] would materialize.”
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the Othered space then becomes in need of the destruction of “too much,” thought by the
Englishman, Mumsford. His thoughts present themselves as motives to get rid of not only the
physical aspects of nature, furnishing, or creatures, but physical humans as well, that being the
Black individuals on the island. As a man with this mindset, he can “civilize” the Othered space
in thoughts, his annoyances as reminders throughout the first section of the novel that he could,
essentially, dominate the Othered space. He even remembers that “there were still years left for
an Englishman in the colonies” (Nunez 26) in reference to the fall of the British Empire, giving
emphasis to the towering nature of the English, even in the midst of uncertain hegemonic
domination. He believes that the Englishman in the colonies can touch and make theirs whatever
comes their way as a form of superiority, both in colonial and patriarchal regards.
Prior to and while meeting Dr. Gardner, Mumsford fixates on everything English, from
demeanor and language, to furnishing and dress, all the way to the presumed purity of the
Englishwoman. The Englishness of an Englishwoman can be contextualized within the
framework of Alice Jane Mackay and Pat Thane’s discussion of the Englishwoman in
Englishness: Politics, and Culture 1880-1920, where they state, in reference to an
Englishwoman’s nationality within the Englishness framework, “women, indeed, had no fixed
nationality. They were made to adopt that of their husband; on marriage to a foreigner they lost
their English status and its accompanying rights” (218). When reflecting on Mackay and Thane’s
discussion here, one can presume that Dr. Gardner’s insistence of having everything and
anything surrounding Virginia to be within his approval relies on the idea that he could not
fathom Virginia losing the markers of her English identity by falling in love with Carlos or
falling into another culture that is deemed inferior to that of an English culture.
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Thus, he makes the allegation against Carlos that Virginia had been sexually assaulted.
This provides him the opportunity to ensure that Virginia’s English purity and identity remain
safe from the hands of the Other (Carlos), preserving her for an ideal white, male candidate to
one day be worthy of her domesticity and docility. When called in to investigate Dr. Gardner’s
allegation, Mumsford speaks to the distinguished nature surrounding the English identity,
specifically that of a white Englishman, and the purity Virginia (Miranda), Dr. Gardner’s
daughter:
[Mumsford] had to remember to be careful then. It was not a rape, not even an attempted
rape. There was no consummation. He must not give even the slightest suggestion that
consummation could have been possible, that the purity of an English woman, that her
unblemished flower, had been desecrated by a black man. (21)
For Mumsford, the idea of an Englishwoman, a white woman, even being touched by a Black
man is out of the question, incomprehensible when considering what he later calls the “honor”
(Nunez 23) of an Englishwoman. For the Other (Carlos), the Englishmen (Mumsford and Dr.
Gardner) serve the crown9. Therefore, Carlos is to remain dominated and oppressed by English
loyalty to the Crown, even though his innocence rings throughout the novel, even though his
native country gives what the colonizer takes, as seen in Carlos’s account of Chacachacare’s
hospitality of Dr. Gardner and Virginia’s arrival to the island:
Maybe it was the fuss they made over his daughter that gave Gardner this sense of
privilege. Maybe something more malign. Though I know now he was an escapee from
the law, a man for whom knowledge was its own reward, to be acquired without regard
for his fellow men, perhaps, in his mind he thought he was better than us, that what the
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Nunez 43. Here, Dr. Gardner insists that everything that the English have colonized are “Crown Lands and Crown
seas,” and that the “Crown can do whatever the Crown wants with Crown property.”
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villagers had done for him was no more than he was due. He was, after all, on an island
that was part of his country’s empire. He was an Englishman. (145)
For Virginia, the Englishwoman whose purity and innocence are to be saved from the Other
(Carlos), she finds herself entrapped in a situation that only grows more onerous each day, seeing
as she is stuck inside a home that Dr. Gardner has turned fully into his own, regardless of the fact
that the home is indeed not his, but Carlos’s. Virginia evolves as a woman and learns in this
home, but she seldom finds a release from the enslavement that her father had forced upon not
only her, but also Carlos and Ariana. In many ways, Dr. Garner’s possession over Virginia’s
autonomy settles well with the qualities of an Englishman10 where it is stated that the “classic
English man of the period [1880-1920] was held to combine certain qualities, including
leadership, courage, justice and honour, which were defined as distinctively ‘English’. He has no
exact female equivalent” (217). While Virginia is the daughter of a superior male amongst
Others, she could not be a female equivalent, even with his protection over her identity. Drawing
on this into Dr. Gardner’s superior nature over Virginia, one can attest to Dr. Gardner’s nature as
serving the Crown, serving English hegemonic nature, and serving as an ideal Englishman who
has power over his daughter’s purity and sexuality, even the way she speaks.
Virginia expresses that she does not speak like her father (a fitting individual of English
identity), and for that, Dr. Gardner had insisted that she fit within the framework of being
English in language and conveying the message she wants to speak of. “Father protested at first
[about the way she speaks], reminding me I was English. I had a responsibility to the natives, he
said. They would imitate me, not me them” (249). Dr. Gardner’s reiteration of her being English,

10

Mackay and Thane 217.

19
while still dominating her autonomy, only increases Virginia’s awareness of the English
superiority against Others (her lover, Carlos, as well as Ariana and the inhabitants of the island).
When speaking of his domineering nature over Virginia, it is not only having her stay
away from Carlos once their friendship and interest romantically in one another arises, but rather
the educational and submissive nature that he wants Virginia to fall under. He forces Virginia to
understand what he tries to teach her, but even she knows that his dominance cannot take her
own fear of displeasing him out of her mind. She says, “I loved Father but I was afraid of him.
Because I loved him, I wanted to please him; I wanted to be smart for him, to know answers to
the questions he asked me, to recite by heart the lessons he taught me” (Nunez 255). Here, it is
clear that even she, as his daughter and a woman in the household that he has colonized and
handled under what is clearly colonial and patriarchal, wants to please him in order to get that
paternal approval that she consciously touches on.
Yet, Dr. Gardner, as often as he tries to, as I propose, “English-ify11” the home and nature
of his surroundings and Virginia’s, cannot lay a stable claim to Virginia’s exploration of her
father’s insistence that they are superior as English subjects. Virginia tries to break free from the
English dominant nature as Carlos helps her understand that her people (the English) are not as
savior-like as one might presume. She asks Carlos to tell her about “their” history (Nunez 209),
not hers and not his in an individual sense, but an intertwined experience where she recognizes
her privilege as the daughter of an Englishman, as a white woman. He tells Virginia, “‘men like
[Dr. Gardner] were all criminals,’ [Carlos] said. ‘They committed crimes against humanity.’…
‘But, of course… you’d first have to believe that the people they tortured were humans.’”

11

Nunez 148-149. Dr. Gardner tells Ariana to cook “the English way.” He also tells her to add “less pepper,” “less
salt.” Carlos reflects on these pages that Dr. Gardner influenced their eating habits by insisting that they no longer
eat “dasheen, yams, edoes, cassava, or any other tubers we called ground provisions… no garlic, either. No chives,
no thyme, or any other green stuff.”
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(Nunez 210). She then responds that she does believe that those who were and are enslaved are
humans, that she was not a part of the “they” that had enslaved, tortured, and undermined Others,
understanding her father’s oppressively ruling nature that had caused Carlos so much despair.
The colonial standards that Dr. Gardner pushes upon the space that Carlos, Ariana, and
Virginia are a part of go hand-in-hand with the patriarchal and racial divides that Dr. Gardner
sets the stage for throughout the novel, specifically with the tearing down of the trees that Carlos
adores and claiming the space that does not ultimately belong to him. He says to Mumsford,
“what do you think about my lawn and my flowers?” (Nunez 49), discrediting the fact that
Carlos’s mother and father were the ones who had built the place for Carlos’s future, including
Ariana’s. When Mumsford is exposed to this colonized space, he reflects on “green of the grass,
the texture, the shapes and colors of the flowers” which had “disturbed him but thrilled him,
too,” wondering how the “Englishman had done it” (Nunez 49). Mumsford and Dr. Gardner’s
fascination with the colonial standards of nature and home aesthetics present an alliance between
the Englishmen, where mindset and demeanor are respected in both of their positions as superior
figures to the Others as well as the Othered space.
When Mumsford continues to investigate Dr. Gardner’s accusation, he notices the
presence of Englishness and laments on it:
England. [Mumsford] fixed his back resolutely toward her so he could see her. England.
There were no wicker and bamboo here, no couches covered in fabric with overlaying
patterns of coconut fronds and bright red hibiscus. His eyes took in more: proper English
armchairs, proper English love seats. (51-52)
Mumsford then touches on his racial pride that “flare[s] through him like a brush fire” (Nunez
52), how his English identity has been affirmed in the space that Dr. Gardner has colonized.
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There is a mutual understanding between them in this space that Dr. Gardner has reworked, a
space that is honorable in the eyes of Dr. Gardner, as well as independent—it is English.
In many ways, Dr. Gardner is pushing the conversation further than being the perfect
example of a colonizer; he is also exemplifying the idea that these Englishmen specifically can
turn something already alluring and owned into a man’s world, an English world, which is
specifically why only he and Carlos are in the garden throughout the whole novel. It is also why
he English-ify’s Carlos’s home, colonizing it to fit his standards and his expectations. Nunez is
rewriting this story with many gender tensions when speaking of the garden and the home, but
there is also the fact that Ariana and Virginia are learning and reworking everything to be
English approved in the kitchen, stripping Ariana of her native roots when it comes to cooking
but also shaping Virginia to be the perfect housewife.
Nunez indicates on multiple occasions that Dr. Gardner is colonizing an area that the
French and English have already colonized, giving Dr. Gardner the opportunity to play the role
of Prospero, the ultimate colonizer, one obsessed with English etiquette and demeanor as seen
through the eyes of Carlos and Virginia most prominently. In one instance, Dr. Gardner says to
Mumsford, “he used to say, I ‘as, instead of I do. Now, you wouldn’t believe it. Like a proper
Englishman” (Nunez 59), when speaking of how Carlos has changed into Dr. Gardner’s vision of
not only a man, but Englishman, now somewhat worthy of visibility while still being deemed
lesser than.
Yet, Carlos is never deemed equal or anything close, even after learning and taking in Dr.
Gardner’s version of history, and even after he presents himself as able to learn as well as any
Englishman. Carlos says:
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I call it the Miranda test. Pass it and I believe you. Fail it and all you say about the races
being equal, that character, not color, is what matters, becomes theoretical. It had never
occurred to Dr. Gardner, of course, to conceive of me as an equal, but he taught me as if I
were an equal, as if he believed I could learn as well as any Englishman. But I was an
experiment to him. (123)
This test, the Miranda test, is Carlos’s reminder of how Englishness presents itself in the reality
of colonization, how man (the Englishman) holds the upper hand when it comes to knowledge
and power, and he, as an Other, is expected to learn, to adapt, but not believe himself worthy or
equal. While Carlos is ultimately set free towards the end of the novel (from Dr. Gardner and the
implications of his experiments, that being colonizing Carlos and the space he inhabits), he is
still reminded that while he has an English wife and is no longer Dr. Gardner’s subject, he is still
an Other, but an Other that regains what was taken from him.
While Dr. Gardner’s attempts to English-ify Carlos, Ariana, Virginia, and the nature
surrounding them, Mumsford comes to a new understanding. He has an increased awareness of
his contribution to English superiority, even though himself and Dr. Gardner serve as paragons
of Englishness throughout the majority of the story. He had always known that Dr. Gardner acted
superior12 (even though they were both the same race), but mostly operated as the oppressor in
thoughts and alliances. Towards the end of the novel, Mumsford creates what Virginia seems to
highlight as a redeeming quality to his persistent attitude that Carlos is in the wrong, always, as
an Other, where he turns into someone who believes the Other, maybe even sees the Other.
When Virginia affirms the truth of Dr. Gardner’s sexual assault against Ariana, and his lies about
Carlos’s intentions, he follows Carlos and Virginia to find and detain him. Dr. Gardner, after
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Nunez 119. Mumsford states that he “did not like Dr. Gardner—his air of superiority, his patronizing attitude
toward the men on the force—but he balked at the idea of involving an Englishman in a scandal on the island.”
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attempting to beat Carlos, gets told that he will be charged by Mumsford if he does not back
down. Yet, Mumsford rejects to have Dr. Gardner believe that he is superior to the situation, that
being an Englishman’s honor when it comes to removing an individual of sadistic tendencies,
especially sexually:
“File charges? File charges against an Englishman? Do you see this beast here,
Mumsford? Tie up the beast, Mumsford.”
“Hand me the cane or I’ll have to take it from you, Dr. Gardner.”
“Bastard!” [Dr. Gardner] shook his cane again at Carlos.
“Hand it to me!”
“You forget yourself, Mumsford,” [Dr. Gardner] said.
“You forget yourself, sir,” [Mumsford] said and grabbed the cane. (321)
Dr. Gardner reacts to Mumsford’s newfound nature (one that is arguably still patriarchal and
colonial, given his respect to Dr. Gardner’s situation by allowing him the opportunity to discuss
what is occurring back at the house) in a way where Mumsford, too, is unprepared for
Englishness to be reframed in a way that allows for the Other to be trusted. Bezio writes, “[l]ike
Miranda leaving the island in Shakespeare’s play, Mumsford—not Virginia—is unprepared by
his authoritarian upbringing for the “brave new world” of postcolonialism. Yet he is more able
and willing to attempt his understanding because of Virginia, unlike Gardner, who chose suicide
over life in a hybridized, postcolonial world” (138). This proves to be an effective truth, given
that Mumsford, while left in this unfamiliar territory in regards to his mindset, refrains from
further commenting on Carlos and Virginia, an Other and an Englishwoman.
Nunez rewrites The Tempest in a way that provides insight into the English identity, the
principles and veracity of those principles that make Englishness so prominent in nature,
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aesthetics, identity and demeanor. As Dr. Gardner and Mumsford prove themselves to be
paradigms of Englishness, these paradigms do not make themselves existent and prominent
without the forces of resistance against them. These forces fixate on Carlos’s awareness of the
wrongdoings of Dr. Gardner and the investigative nature surrounding him by Mumsford and his
enduring alliance with Dr. Gardner as Englishmen loyal to the Crown, the Empire, and the
maleness and whiteness that exists within that framework.
Therefore, Englishness, as explored by Nunez, is ultimately exposed and redefined as a
force that is not as triumphant as it was prior to independence spaces under the hegemonic nature
of the Crown. Nunez instead uses Englishness as a centerfold of telling the story of these
characters who were originally placed as individuals expected to follow and fulfill the colonial
fantasy, where the patriarchal colonizer is the bearer of knowledge, truth, civility, and stability.
Carlos, instead of being subjected to Dr. Gardner’s continuous and despotic torture, is granted an
ending where his dignity is left intact instead of in the hands of the colonizer. He has regained
his space that was once taken and transformed into the English home, alongside a future where
his wife understands her privileges and sees her husband, Carlos, as worthy of existence as
herself, contrary to her father’s reiteration that Carlos is unworthy of space.
Ariana and Virginia are also both set free of Dr. Gardner’s oppressive way of living, no
longer subject to his expectations of women to remain chaste and docile but also contradicting
his beliefs by abusing his power as a “superior” being by having Ariana and Virginia submit to
his sexual desires. Nunez then creates an ending that, as Bezio writes, highlights how “we are not
all-powerful, that the world around us changes, and that we all have the opportunity—like
Césaire’s Caliban and Nuñez’s Mumsford, Carlos and Virginia—to let go of the rigidity of
hierarchy and embrace individual transformation” (139). Englishness is painted in Nunez’s
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hands as a present force, but one that does not define the Other or make them unable or unwilling
of resisting and dismantling the colonial fantasy.
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CHAPTER 2— Yearning for Englishness: The Patriarchal Motives of the
Colonizer, Rochester
The colonial and patriarchal motives within the Englishness framework are also seen in
Wide Sargasso Sea, where Antoinette is painted as Charlotte Brontë’s famous “madwoman in the
attic.” Antoinette, a creole woman, is rejected by both Europeans and Caribbean natives; she is
based upon Bertha, Brontë’s painting of a woman driven into madness by the hands of her own
husband, Mr. Rochester. When Rochester finds himself marrying Antoinette, it is not for his
interest in finding his female counterpart, but accomplishing a money-driven goal of being
financially stable while also having Antoinette submitting to him sexually and emotionally. Her
autonomy, much like Virginia’s in Prospero’s Daughter, is imposed upon by the colonizer, the
male and white superior being. Rochester, both in Brontë and Rhys’s writings, then is explored
within this framework of Englishness rooted in maleness and whiteness. Rhys’s postcolonial
novel, on the other hand, speaks volumes to the motives of the colonizer, Rochester, by
implicitly enforcing his lack of centrality in Brontë’s novel. Rhys does so by allowing Antoinette
(Bertha) to be more present, more aware of Rochester’s wrongdoings, highlighting his
manifestations against the Other, both Antoinette as a woman and a creole.
As Ymitri Jayasundera reviews Making Men: Gender, Literary Authority, and Women’s
Writing in Caribbean Narrative, “‘Englishness represented manhood itself” (190) in reference to
England’s Victorian sensibility, a mindset that influenced twentieth-century Caribbean writers
like Rhys herself. Thus, Rhys sets the tone for Englishness to be consistently present throughout
Wide Sargasso Sea, painting Rochester as the ideal Englishman, one fitting for the identity of the
time, especially when it comes to Antoinette’s enslavement under his disguised pretenses.
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While Rochester provides insight into the English mindset of the colonizer and the
patriarch, Antoinette’s yearning for Englishness is present throughout Rhys’s novel, seemingly
enhancing the pine for success of the colonial project, or Rochester as a colonizer of mind and
physicality. The first instance of Antoinette’s wish to be that of an Englishwoman is when she
mentions that her family, after her mother’s marriage to Mr. Mason, were now eating English
food, in which Antoinette states, “I was glad to be like an English girl” (Rhys 32). Although she
expresses that she misses the cooking of Christophine, the woman who works for Antoinette’s
mother but also serves as Antoinette’s moral compass, she yearns for acceptance of the English,
of Rochester, who ultimately leads her to her maddened state.
Shima Peimanfard and Mohsen Hanif explore Antoinette’s position within the
Englishness framework through Homi Bhabha’s theory of mimicry13, in their article “Antoinette
the Outsider: The Representation of Hybridity and Mimicry in Jean Rhys’s Wide Sargasso Sea,”
in which they state:
Mimicry is when members of a colonized society imitate the language, manners, and
lifestyle of their colonizers… Nonetheless, Antoinette fruitlessly considers mimicry a
tool which can assign her higher social identification… For there is so great a dichotomy
between Englishness and otherness that [Rhys] is unable to question the authenticity of
difference. (18-19)
Within this notion as the centrality of Antoinette’s pursuits, it is presumed that allowing
Antoinette to serve as an admin into the colonial mindset, but not fully carried out where she is
actually admitted, showcases that Antoinette’s mimicry of Englishness is not successful in the
pursuit to find her identity, which has been hard for her to define throughout the novel. It does
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not help her case that her English husband sees this mimicry as simply annoying and/or a signal
to insanity, as Peimanfard and Hanif explore—he is her enslaver, and for her search of identity
and space, she is subjected to extreme uncertainty surrounding where she fits in society.
With Rochester as her enslaver, his position of marrying an Other, something deeply
frowned upon when reflecting on Mackay and Thane’s discussion of English status, potentially
tarnishes part of his moral and cultural high ground as an English subject. Although his status as
an Englishman is potentially lessened with his marriage to Antoinette, he outwardly touches on
the fact that he is in power of dominant order when it comes to Antoinette, enforcing her identity
as close to English as it can get, but not fully integrated, even with their marriage. To reiterate
Kendrick’s exploration of Rochester’s enforcement and manifestations, he writes:
[I]n Wide Sargasso Sea [Rochester] is the immediate manifestation and enforcer of the
network of patriarchal codes (sexism, colonialism, the English Law, and the “law” which
demarcates and creates sanity and insanity) that imprisons Antoinette Cosway…
Antoinette’s and Jane’s rearticulations of their relations to the patriarchal discourses
embodied by Rochester have not explored fully the possibility of Edward himself
rearticulates and redefines his position as a masculine subject, as he reexamines the
ethical implications of the masculine prerogatives that he has enjoyed and abused. (235)
Kendrick also touches on Rochester’s obsession with the phallic power. Kendrick states, “what
Edward has lost is, of course, the belief in the essential, unquestionable nature of phallic power,
and by extension his recognition of himself as a male subject” (Kendrick 236), which alludes to
the patriarchal motives that Rochester has in enslaving Antoinette. Rochester understands that he
has power backed up by the color of his skin and position in society as an Englishman, and while
he cannot colonize the physical space of Coulibri, he can colonize Antoinette, both to be his
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sexual object and someone he can mold by the standards of Englishness. Bringing this back to
Rochester’s awareness of his dominance over Antoinette, it is particularly evident that this
mindset is one where he can enjoy and abuse his position as a patriarch and colonizer, even when
Antoinette showcases apprehensions of marrying Rochester.
Antoinette tells Rochester that she is “afraid of what may happen” (Rhys 71) in regards to
the impending marriage between them. He responds with an influx of pathos, telling her that he
shall leave with a sad heart if she were to deny him of reason when it comes to marrying him. He
knows, above Antoinette’s apprehensions, that his position offers her an entryway into a society
that might accept her, after growing up in one that persistently rejected her. When thinking of
England and her dream of being integrated into English society, she reflects:
‘Is it true,’ [Antoinette] said, ‘that England is like a dream? Because one of my friends
who married an Englishman wrote and told me so. She said this place London is like a
cold dark dream sometimes. I want to wake up.
‘Well,’ [Rochester] answered annoyed, ‘that is precisely how your beautiful island seems
to me, quite unreal and like a dream.’ (73)
Even though Rochester consistently speaks to his hatred of the Caribbean14, he reworks his
hatred for temporary colonization of Antoinette’s mind, where she yearns for a place that might
accept her the way Rochester assures that he will accept her. She exclaims, “[o]h England,
England” (Rhys 65), but Rochester’s thoughts only speak to his colonizing motives, consistently
calling Antoinette’s yearning annoying or a warning. In many ways, Antoinette’s past trauma,
ranging from losing her brother to the fire that was set ablaze in her home to the loss of her
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mother, is used to his advantage—having one to use for colonial and patriarchal gain, to satisfy
the English mentality of a colonizer during the time. He is also acting as the puppeteer to
Antoinette’s life, resembling the way that Dr. Gardner controls Virginia, but also how Brontë’s
Bertha is controlled by Mr. Rochester.
Rhys knows that his hatred of the Caribbean is not because this place is foreign to him, or
new territory to him—this hatred stems from the fact that he cannot control the physical space,
hence his colonization of Antoinette, both in colonial and patriarchal regards. Rhys’s adaptation
of Rochester puts up the expectation in his mind to turn Antoinette from this “madwoman in the
attic,” to a submissive and calm Englishwoman, which he fails at, turning Antoinette even
madder. After so much time spent being rejected by her mother and in the hands of the convent
and Rochester, she is expected to change into someone else’s picture-perfect woman. For
Rochester, his search for something to colonize, something to own and mold into the components
of acceptable Englishness, is explored by Laura Ciolkowski in the article “Navigating the Wide
Sargasso Sea: Colonial History, English Fiction, and British Empire,” where she states, “[o]ver
the course of Rhys’s text, Rochester labors to make English sense out of colonial confusion. He
is determined to resolve Antoinette’s ambivalence first into the singular tones of English
womanhood, and second, once his failure to cast Antoinette as the chaste mother of English sons
is totally clear, into the equally singular tones of savage Otherness” (342-343).
This ruptured attempt at molding Antoinette into an ideal Englishwoman does not stop
Rochester from enslaving Antoinette or causing her to fall into a submissive nature for him. She
still wishes to fit into the framework of Englishness, still yearns from acceptance from her
husband. She even asks Rochester to paint the scene of England for her as his deceit of
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promising to accept her as who she is, neither native or non-native, becomes apparent when
reflecting on her desire for a new identity, space, and self:
[Antoinette] often questioned me about England and listened attentively to my answers,
but I was certain that nothing I said made much difference. Her mind was already made
up. Some romantic novel, a stray remark never forgotten, a sketch, a picture, a song, a
waltz, some note of music, and her ideas were fixed. About England and about Europe. I
could not change them and probably nothing would. Reality might disconcert her,
bewilder her, hurt her, but it would not be reality. It would be only a mistake, a
misfortune, a wrong path taken, her fixed ideas would never change. (85)
Rochester foreshadows Antoinette’s enslavement, the reality of her ideas when she is in England
that are fixed in her mind, a mindset that illustrates how Rochester is her entryway into a more
molded identity where she does not have to search for acceptance. He hints at the idea that if
Antoinette were to accept that she could, in his mind, never fit within the limitations of
Englishness, reality would lead to her misfortune, her downfall, her subordination to Rochester
and her future put briefly in his patriarchal and colonial hands.
In an article titled “Colonialism and the Figurative Strategy of Jane Eyre” by Susan L.
Meyer, she states that Brontë uses “references of colonized races to represent various social
situations in British society: female subordination in sexual relationships, female insurrection
and rage against male domination, and the oppressive class position of the female without family
ties and a middle-class income” (Meyer 249). This is also used by Rhys to give Antoinette the
voice of what drives a woman into madness, that being subjected to inferiority and submission to
man. With this, Antoinette is placed in the hands of the patriarchy, that being Rochester, who
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eventually locks her up and drives her to utter madness and despair, referring to her as “Bertha”
and anything but what an Englishwoman is supposed to be.
While Antoinette possesses a dowry from her English step-father, she cannot purchase
Englishness itself, only an English husband.15 Thus, her docility to Rochester is entrenched in the
success of the patriarchal and colonial motives he presses on, given the fact that he, too, could
not colonize the space of the Caribbean itself, but he could dominate an individual out of it16,
which proves to be a success on his part as an Englishman. Regardless of the fact that Antoinette
is enslaved to Rochester and his infidelity and paranoid nature, her fate is doomed from the
beginning, mirroring the story of her mother as enslaved to the estate which she does not want to
live in after the death of her husband. Here, Rhys is rewriting the story of Jane Eyre in a way
where Antoinette’s fate was set in the hands of how her mother, a woman who marries an
Englishman and is still shunned by society and driven into madness. It is already painted before
her, in which Rhys is toying with the gender expectation that women are assumed to be “saved”
by men, but ultimately are led to madness after the male ego turns a marriage into complete
ruins.
This is projected by the concerns of Christophine, Antoinette’s servant, who tells
Antoinette that marrying a man will only lead her into a life that is filled with unhappiness and
ruin. Christophine warns Antoinette by saying “[b]ut look me trouble, a rich white girl like you
and more foolish than the rest. A man don’t treat you good, pick up your skirt and walk out. Do
it and he come after you” (Rhys 100). Regardless, Antoinette disregards this advice and begs
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Christophine to help Rochester from hating Antoinette any further. The success of Rochester’s
patriarchal motives is apparent here, as Antoinette does anything to gain Rochester’s respect and
equal position in society, something he assured her towards the middle of the novel.
Rhys turns Brontë’s story into a postcolonial interpretation of the reality of how the
English expected everyone to become paradigms of English sensibility and poise. Yet, Rhys
projects the rejection of this ideology by showing that Antoinette, someone married to the typical
Englishman, the accepted individual in English society, still could not be accepted as one of the
English. Rhys is playing with the idea of rejecting the English colonialist nature, having read her
work of fiction as a refusal of the patriarchy, but also the colonizer/colonized relationship that is
often romanticized and awed at in Western culture. In an article titled “Misfit: Jean Rhys and the
Visual Cultures of Colonial Modernism” by Mary Lou Emery, it is said that, in regards to Jean
Rhys as a writer, that “publishing in the late 1920s and 1930s, Rhys’s representations of the
patriarchal and colonist social relationships inscribed in the gaze anticipate a later generation of
writers” (XIV). This represents what Rhys is speaking to and representing when it comes to these
relationships. They are not to be applauded and romanticized, but rather serve as a push for
writers to speak to the reality of the English colonist expedition in the Caribbean, with the
enslavement of natives, racism and hostility, and overall madness that was caused in the hands of
the English man.
Given the fact that Antoinette yearns for Rochester’s respect and admiration for a good
majority of the novel, such as in the instance of Christophine telling her to leave Rochester and
Antoinette responding with “[b]ut I cannot go. He is my husband after all” (Rhys 99), Rhys does
not present Antoinette as compliant for a romanticized look on a patriarchal society. Rather, she
is, whether implicitly or explicitly, showcasing Antoinette’s rise to individualism, the beginning
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of a search for freedom from labels of identity or sexuality. Of course, Antoinette’s story is left
in the air towards the end, but she does not leave without a flicker of hope, a flicker of justice
that she finds for herself as she escapes Thornfield.
The fact that Rhys is navigating the Englishness that Brontë so evidently uses in her
novel by placing it in Rochester’s hands shows his disapproval and assumed promise of wealth if
he marries Antoinette as a privilege more than a curse. Rochester does not assume his life will be
led into his wife becoming mad but rather transforming her into the English wife he thought he
could make her into without explicitly accepting her as a potential English subject, as much as
Antoinette wanted to be. Rhys brings England back into the conversation of her postcolonial
approach to Brontë’s work when Antoinette says, “I will be a different person when I live in
England and different things will happen to me… England, rosy pink in the geography book
map, but on the page opposite the words are closely crowded, heavy looking. Exports, coal, iron,
wool” (Rhys 101). She becomes infatuated with a place she does not know, assuming that her
happiness will come from a place that is deemed worthy and respectable, placing the space she
lives in as inferior to England, even though it is the only home she has ever known.
I argue that Antoinette’s infatuation with England and Englishness in general deals with
the rejection of her physical being in the Caribbean—neither accepted by the Black community
or the whites, like Rochester. Hence, she finds solace in the idea of new territory, trusting
Rochester as the designated key to a life that allows her to be visible, even if that visibility is
tarnished by Rochester locking her up and calling her Bertha. As Rhys displays her annoyance
with Brontë’s stereotypical portrayal of an Other, she creates Antoinette as someone yearning for
a place within the Englishness framework. After failure of that admittance, she plays with the
idea of creating Antoinette as a madwoman, but one that comes to terms with Rochester’s
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motives and comes to terms that her yearning of Englishness is a part of the equation of
Rochester’s motives:
‘Bertha is not my name. You are trying to make me into someone else, calling me by
another name. I know, that’s obeah too.’
Tears streamed from [Antoinette’s] eyes.
‘If my father, my real father, was alive you wouldn’t come back here in a hurry after he’d
finished with you. If he was alive. Do you know what you’ve done to me? It’s not the
girl, not the girl.’ (133)
Within Antoinette’s realization of Rochester’s intent, Rhys allows the character of Antoinette to
neither be Brontë’s madwoman nor “Rhys’s dutiful, victimized English wife” (Whittemore 35).
Instead, Rhys demonstrates that the yearning for Englishness, both in regards to Antoinette’s
fight for acceptance and Rochester’s determination to be respected as an Englishman on foreign
land, is obsolete when Antoinette escapes towards the end of the novel, given the opportunity to
confront what Brontë paints as the fractured identity of a mad Other.
“Now at last I know why I was brought here [to Thornfield] and what I have to do. There
must have been a draught for the flame flickered and I thought it was out. But I shielded it with
my hand and it burned up again to light me along the dark passage” (Rhys 171). What Antoinette
expresses here is her awareness to the mental and physical enslavement that Rochester had
imposed on her. She becomes aware of this motive fully, shielding herself from the darkness (the
colonial and patriarchal motives of Rochester and Englishness itself) and guiding herself out of
what she once yearned for—an Englishman and an English identity. While the ending is
ambiguous in nature, Rhys sets the “madwoman” persona to rest, Antoinette guiding herself
away from a name that is not her own towards a path of resistance.
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Rhys confronts Englishness as a whole to redefine the “Other,” where Antoinette is the
embodiment of female resistance in the face of the colonial framework as a woman with more
autonomy than she began with. Her assets and her body are ultimately controlled and
manipulated by Rochester throughout the novel, and as someone who has very little
independence to make decisions, Rhys demonstrates that Antoinette is triumphant in the end by
giving her agency. As Antoinette is seen guiding herself out of Thornfield, it is an illustration of
female empowerment that dissolves the constraints of Rochester and England as a whole,
especially as the novel takes place in the nineteenth century where Englishness, rooted in
maleness and whiteness, is less challenged than in contemporary society.
Christophine also works within this illustration of female empowerment as a character
who, from the very beginning, resists the structure of Englishness by letting Antoinette know that
her autonomy can ultimately be achieved, should she so wish to leave the person repressing it.
Rochester can ultimately attempt to control Antoinette in mind, body, and space, but there is
resistance that can be achieved if she becomes aware of her own agency. Therefore, Rhys
disrupts Englishness as a force that cannot be dismantled or challenged by having Antoinette and
Christophine serve as a paradigm of female unity and resistance in the face of the colonizer and
the colonial framework. In the end, Englishness, that being the colonial, patriarchal and racial
superiority embodied by Rochester, is countered by Antoinette’s ability to decide what to do
next, as Christophine comes into her dream as a reminder that the women have the power to
decide their own fates, especially in the male-dominated, Eurocentric world of the time the novel
takes place.
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CHAPTER 3— Virginia and Antoinette: Resistance of Englishness Within
While it is apparent that the resistance to Englishness within the influx of maleness and
whiteness that surround Virginia and Antoinette come from different mindsets (Virginia
seemingly resists throughout the entirety of the Prospero’s Daughter and Antoinette yearns for
this identity but only briefly touches on resistance towards the end of Wide Sargasso Sea),
Antoinette and Virginia still resist Englishness as a whole and inquire a new mentality. This new
mindset allows for Englishness to be deviated from themselves as individualistic women in the
novels they are portrayed in. Nunez and Rhys allow for resistance of Englishness (both overt and
covert) to be in the hands of female characters deemed lesser than in the canonical counterparts,
consistently silenced by the colonizer, reshaping an unexpected view of the reality of the colonist
and patriarchal standards set out by the Englishman.
Nunez rewrites The Tempest with a scintillating twist on characters, giving Virginia more
of a feminist and culturally aware demeanor, an attitude that is not prominent when looking at
Englishness as a whole in relation to identity, especially in the midst of the British Empire. In
relation to Virginia’s evolvement as a character, one aware of her privilege and place in society,
Dr. Gardner ignites a fire that arises from his own hands, that being the prejudice he inflicts on
everyone around him and the sexual abuse that he makes Virginia endure. In a way, Nunez can
be seen as placing Virginia in this difficult situation not only as a symbol of what women go
through in a patriarchal society, especially in juxtaposition to English society with Victorian
sensibility that Brontë and Rhys illustrate, but as a way of becoming free from her father, free
from the hegemonic nature of him and those with a superiority complex of maleness and
whiteness.
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Virginia is filled with dissent as an Englishwoman, even if she does not wish to be
counted as one—towards the end of the novel, she states:
[My father] believed that my life, the life of a person born of English parents—a white
person—was worth more than Carlos’s life, the life of a black man, the life of a man in
whose veins ran the blood of Africans. My life, the life of a white girl, was worth more
than the life of a brown-skinned girl. In his perverse way he protected my virginity, but
the virginity of a brown-skinned girl had no value for him. He would penetrate Ariana,
but he would leave me intact. My father did not deserve my forgiveness. (326)
Virginia grasps the fact that what her father had refrained to fully do to her, but had done to
Ariana, was unacceptable—that while she had endured trauma, it was her father’s intentions with
a brown-skinned girl (Ariana) that had presented this sense of privilege for her, that she was kept
“pure” in his eyes and the eyes of Englishmen and women.
“I do not pretend,” Virginia voices, “I know my white skin gives me privileges. Doors
would open for me if [Carlos and I] lived in Trinidad” (Nunez 331). Virginia antagonizes the
identity of an Englishwoman enslaved to a patriarch (her father and England itself) and marries
her lover, Carlos, who confronts the modesty that Englishmen expect of wives, daughters, or any
woman who is of an English identity. Virginia tells Carlos that her father was so preoccupied
with her virginity, in which he responds, “[i]t’s the ones who preach the most about such things
who are often the most guilty” (Nunez 335). Nunez allows Carlos to be a voice of reason in
opposition to Shakespeare’s Caliban, where he is painted as accommodating and lacking
possession as Prospero colonizes him and his space—with Carlos, Nunez allows possession to be
rightfully brought back to him, the possession of admiration from Virginia and the future child
that she bears.

39
Virginia prevails over the mindset of her father, one that only colonizes thoughts and
movements and surroundings. Instead, Virginia is given an ending that allows the Other (Carlos)
and herself as a woman to divert from the expectations of Englishness, that an Englishwoman is
to marry one who is white, one who is respected by English standards. She even says to Carlos,
“I cannot change the fact that he was my father, but I am not English” (Nunez 331), in which
Carlos makes her aware of the fact that her skin is white, hence she will always be English, even
if that resistance exists in their relationship. This resistance allows for Virginia to possibly not
move fully forward, after enduring sexual abuse from her father and then witnessing his suicide,
but this resistance prevails—it presents her a future that is not in the hands of her father or an
Englishman in general.
With the parallels being drawn between the patriarchal and colonial scenes that Virginia
and Antoinette live through, the conversation of the implications of colonialism and how both
Elizabeth Nunez and Jean Rhys use a postcolonial approach to retell these stories through an
honest and real understanding of the realities of colonialism. Here, there is a focus on the gender
and racial tensions that arise when situations are left in the hands of the Englishmen who want to
enslave what should never be silenced, which is, in this case, two women who wanted nothing
more than admiration and family and independence from the never-ending circle of male
domination. While Dr. Gardner and the scene of Prospero’s Daughter is not set in a Victorian
era like Wide Sargasso Sea, his actions and words play with the idea that a man will fix
everything, especially when he wants Virginia to leave and marry an American man, assuming
that it will be the answer to all of their problems. With Antoinette, her madness slowly
progresses, being ignited by every refusal of existence that Rochester throws at her, calling her
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by a name that is not hers and by insinuating that she is less of a person because of where she
comes from and the family she once had.
There is also the fact that both of these novels confront Englishness by granting a
feminist narrative hinted at times by, in one case, Virginia’s awareness of her father’s actions
and how he, too, cannot be superior enough to take credit for teaching her how to read or for
turning her into the woman she wants to become. With Antoinette, she is eventually driven into
madness because of Rochester; Rhys brings a feminist approach to the gender tensions as she
depicts Christophine as a prominent voice in Antoinette’s life by suggesting that Antoinette
should leave Rochester before her life is turned into dust by a man who will take everything out
of her. With placing Christophine as the embodiment of a feminist approach, there is a persistent
message of female unity throughout the novel, even though Antoinette resists Christophine’s
suggestions. She eventually finds solace in her awareness of Rochester’s motives towards the
end of the novel, where she is shielding her own light in a dark passage, one enforced by
Rochester.
Virginia and Antoinette resist Englishness within as an act of letting go of the hierarchy,
embracing their own search for markers of identity, even if their situations are slightly
different—for Virginia, she does not want to be considered as one of the English17. Nunez allows
for Virginia to experience the broad picture of postcolonialism, a new beginning for integration
and inclusivity, one that does not yearn to meet the standards that her father and the English have
set out for her. For Antoinette, while her identity is still without much indication of either a
native or non-native, Rhys allows for Antoinette to challenge the conventional notions of
Englishness, both in regards to class, sexuality, gender, or race. While she was neither accepted

17

Carlos says, in reference to Virginia’s resistance to Englishness, “They [the English]. She didn’t conceive of
herself as part of they” (Nunez 211).
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or rejected in Coulibri, it is her experiences with Rochester and Englishness within Rochester’s
motives that allows her to confront these notions that anticipated the erasure of herself, of her
self-identification or search for a placement somewhere in society.
“[Caribbean women writers],” Carine Mardorossian writes in her book Reclaiming
Difference: Caribbean Women Rewrite Postcolonialism, “exemplify a new aesthetic that urges
us to rethink postcolonial approaches to literature in light of the global changes that have
transformed our world” (1). For Nunez and Rhys, this approach allows for a confrontation to
canonical texts that only embark on embracing the English identity, allowing for Englishness to
seep into the motives of the male central figures, that being Prospero in The Tempest and Mr.
Rochester in Jane Eyre. For the postcolonial counterparts, Nunez and Rhys reconfigure the
English identity to confront the reality of British imperialism, the reality of patriarchs who
happened to be colonizers of mind, space, and selves, whether it was explicitly or implicitly
stated.
As Ciolkowski explores, “Wide Sargasso Sea resists English imperial common sense,
mapping out instead the multiple battles over what gets to count as the way things are. That Rhys
plays out these battles on the terrain of the English novel, situating her text both beside and
against Charlotte Brontë’s nineteenth-century-canonical narrative of English womanhood” (351).
I argue the same case for Nunez’s Prospero’s Daughter, that while Virginia, a white woman, is
resisting from a place of privilege, she still operates within the same framework—that
Englishness, present throughout the majority of the novel, does not overpower the battle against
the English mindset of the time. Instead, the women in both postcolonial counterparts of these
canonical writings are given voice, opportunity and space to speak and explore how the
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implications of Englishness, rooted in maleness and whiteness, can be defied and confronted,
even when the presence of Englishness is so persistently present around them.
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